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growing bitterness in an Ireland no longer filled
with fairies. His struggles with the national theatre
made him reflect in 1910 :

The fascination of what's difficult
Has dried the sap out of my veins, and rent
Spontaneous joy and natural content
Out of my heart.

But only this could save his poetry from mannerism
and produce the mature work in which " passion
and precision have been one." If at times he met
disillusion harshly, at others he achieved the nobility
of To a Shade, and To a Friend whose work has come
to Nothing. He had to discover that " Romantic
Ireland's dead and gone " before he could achieve
an iron simplicity and correctness whose nearest
parallel is in Ben Jonson.

In A Coat he tells how his petty imitators stole his

song ;

Covered with embroideries

Out of old mythologies,
and dismisses them with the reflection :

. . . there's more enterprise
In walking naked.

So The Green Helmet (1910) and Responsibilities (1914)
contain not only disgust at a life where " all things
at one common level lie," but an epigrammatic
force, an economy of utterance which can be tested
by comparing A Woman Homer Sung with the cloudy,
pretentious The Rose of the World.

YeatsV increase in stature is revealed in these
volumes by the manner in which he reworked old